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- The dazed cover features
the singer Harry styles.

- He Is styled by Ibrahim
Kamara & photographed
by Rafael Pavarotti.

- There are two covers for
this issue.

- Harry is wearing custom
made clothes and leather
boots by Gucci. Earrings
& Rings - Swarovski

- In the left cover Harry is
posing with a bike, giving
off a more masculine and
biker aesthetic.

- The other cover is a more
feminine aesthetic with a
close up shot of his face A Moment,

with the beautiful earrings. Please
Harry Styles

Harry Styles

- Both the covers have minimal text and a plain grey background
with Harry in main focus.
- You can't really tell what is inside the issue.




Contents
Agenda Mains
Atlas of Identity Turning the Tide
42-47 104111
We embark on an interactive, pulsating journcy through the In Jamaica, two g of trans activism come together
world’s vast yet under-explored spectrum of gender identity to discuss their work before and after Covid, and where it
traditions ~ from Samoa to Guyana could go from here
LUCA KHOURI

. styling EMANI EDWARDS
Pacoima Techno
48 -55
Take a dive into the underworld art collective exploring Mask Oﬂ.
Latin creativity (and melting faces) up and down the 1H2-121

San Fernando Valley
photography BENNET PEREZ
styling EDWIN MOHNEY

Education
74-81
In Dhaka, Bangladesh’s first school for the hijra community
celebrates its first year — and gives us an education
photography SAMSUL ALAM HELAL

ghg Pleasure Principle

A (non-exhaustive) peek at the uncertain, slippery meanings
of sex for digital natives. How have things changed
post-pandemic? Fuck around and find out

Gallery
Sam Rock
56-63

The photographer’s previously unseen visual essay explores
the endless search for ourselves, even in the shared fervour of
a festival

photography SAM ROCK

Six Degrees: Dazed Live

254255

The students behind Dazed Labs’ live zine-making class
reflect on the chaos and thrill of smashing a deadline

y
RAFAEL PAVAROTTI
styling IBRAHIM KAMARA

Crystal and gold-plated
Millenia clip earring set
SWAROQVSKI Collection

[ by creative director
GIOVANNA ENGELBERT.
the Pearlescent Hluminating
serum and the Pleasing Pen
Matte lip oil PLEASING by
founder HARRY STYLES

UK drill is a complex world — especially when it comes to
public image. Offica, TeeZandos, M11lionz, Kilo Jugg and V9
offer new takes on the thin line between fantasy and reality
photography CHIESKA FORTUNE SMITH

Harry Styles

128 - 143

With his place in the pop pantheon assured and screen
dom beckoning, Harry Styles prepares for his

most awdacious leap yet ~ from musician to mogul

photography RAFAEL PAVAROTTI

styling IBRAHIM KAMARA

Under the Skin

160 =171

From Moldova to South Sudan, a new gencration of
designers is peeling back layers of history, zoning inwards
10 build outwards

photography GABRIEL MOSES

styling MARIKA-ELLA AMES

Concrete Futures

178 - 185

Amid Ghana's accderated modernisation, Limbo Accra

is activating city shells hanging in develop turning ruins
into radical ply

ygrounds
photography DAVID NANA OPOKU ANSAH
styling KUSI KUBI

.
Enter the Void

198 - 207

Technological terror and dual existence: Ahead of the
simultancous release of her next three LPs, Arca and

The Matrix Resurrections screenwriter Aleksandar Hemon
meet minds and tap the netherworld

All custom-made dothes
and leather boots GUCCI,
crystal and gold-plated
Millenia clip earring set

and crystal and aluminium
Dulcis cocktail ring
SWAROVSKI Collection

1 by creative director
GIOVANNA ENGELBERT.
the Pearlescent [Huminating
serum, the Pleasing Pen
Matte lip oil and Perfect
Pearl nail polish PLEASING
by founder HARRY STYLES

Fashion
In Rainl
-7

photography PAULO ALMEIDA
styling GEORGE KRAKOWIAK

X’itshin You, Without You

photography JET SWAN
styling CLAUDIA SINCLAIR

No ID

96~ 103

photography EWEN SPENCER
styling IMRUH ASHA

A
Sundance Kids
122-127

photography MALICK BODIAN
styling IBRAHIM KAMARA

How It Started / How It’s Going
144 - 159

photography WILL SCARBOROUGH

styling IMRUH ASHA

The Push and the Pull
172-177

photography ILYA LIPKIN
styling MIRKO PEDONE

The Kids Are Alright
186 - 197

photography MARC HIBBERT

styling HARRY LAMBERT

Team Too Much
208 - 229

photography CARLIJN JACOBS
styling IBRAHIM KAMARA

S’p_lg)lcs Therapy

photography BRUNO STAUB
styling GEORGIA PENDLEBURY

Twinni

238 - 245 s

photography JUSTIN FRENCH
styling IBRAHIM KAMARA

Faded

248-253

photography PEDRO NAPOLINARIO
styling GEORGE KRAKOWIAK

CONTENTS PAGE

-The contents page is minimal with a

simple layout.

- |t has a page with a tull size Fendi ad on
the other side of it.

- The contents are divided in three
categories - Agenda, Main and Fashion.

- There are different sub-categories under
these with a few lines of summary.

- The contents page also features the
magazine covers at the bottom of the
page with credits.
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EDITOR'S LETTER

Ibrahim Kamara is the editor-in-chief

of Dazed magazine.

creation.

n the first paragraph he

talks about what creation is
for him and explains
peautifully the power of

>

Creation for me has always been an extension of
the mind, a world where we can be free and dream
without limits. Through creativity, we can traverse
differences and reconcile disparity, remaking
the world anew with our hands. It offers us the
freedom to discover who and what we want to be.
As creators, it is our duty to imagine, 10 inspire,
to challenge, and to find courage and comfort in the

process of amelioration.

If the Shoe Fits

IBRAHIM KAMARA, EDITOR-IN-CHIEF

Creation for me has always been an extension of
the mind, a world where we can be free and dream
without limits. Through creativity, we can traverse
differences and reconcile disparity, remaking
the world anew with our hands. It offers us the
freedom to discover who and what we want to be.
As creators, it is our duty to imagine, to inspire,
to challenge, and to find courage and comfort in the
process of amelioration.

After styling the inimitable Harry Styles and
exploring his creativity with him, I wanted this
issue to focus heavily on topics of identity. It was a
beautiful experience dressing Harry, who was very
brave with how far he was willing to push himself.
There's a particular look that | assumed he would
not be into. but it was the first thing he wanted to try
out. He was very open to being collaborative and to
being pushed.

After travelling to Senegal and the Gambia
with Malick Bodian, 1 was inspired by secing the
landscape of my childhood through adult eyes
with friends. When | was growing up in Africa,
part of my identity came from my tribe. But | also
defined my identity through my lived experiences.
a creative tension I looked to reflect on in this issue.
For the story with Styles, we wanted to explore
the star’s famously unfiltered fashion sense while
digging deeper to uncover his quintessence. In the
event, | found it in a pair of kitten-heel shoes, which
serve as a common thread binding the characters
we created with Harry for the shoot.

These threads are an idea that recur throughout the
issue, in stories like Dazed fashion editor Imruh
Asha’s shoot with photographer Will Scarborough,
which riffs on a popular meme to offer wildly
differing takes on its subjects, For my story with
Carlijn Jacobs, we went to space to explore the idea
of rebirth. It was new territory for us: typically,
storics about faraway galaxies are told through
fiction, so it was interesting for us to feel out our
issuc theme in the cosmos.

Elsewhere in the edition, our fashion editor-
at-large, Claudia Sinclair, shoots a story about
pregnancy and new motherhood, and how babies
grow into their autonomy despite the identities
we impose on them: we travel to Bangladesh to
celebrate the first anniversary of the nation’s first
school for the hijra third gender community; and
the uniquely talented Gabriel Moses captures, in
cinematic style, five graduates using design to
unravel their own history and heritage. Arca and
The Matrix Resurrections screenwriter Aleksandar
Hemon discuss digital-versus-IRL duality; Paulo
Almeida spends time with the Jacu community
in the north-cast of Brazil: and an interactive atlas
brings together perspectives on gender everywhere
from Korea to Mexico.

As we draw the year to a close, the issue is
a reminder of the many driving forces - cultural,
personal, political — that continue to shape our
identities in 2021, even as we, in turn, shape them.
Perhaps you'll find yourself somewhere in the pages
of this magazine, too.

In the other paragraphs he talks about working with Harry
Styles. He also mentions that he wanted the focus to be in
iIdentity which is a very important topic to explore in today's
world.

He talks about traveling, the ditterent fashion editorials that
explore topics like pregnancy and motherhood, space and
fantasy, etc.

imagined by IBRAHIM KAMARA
illustrated by GARETH WRIGHTON

Dazed
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Features/Articles

Let’s face it: no one likes their
passport headshot, especially when
it's reprinted in an international
magazine. When we asked all of
the issue’s contributors — from
stylists and PRs to writers, rappers
and editors — to submit theirs,
we threw them into a blender and
hoped for the best. Stare into the

eyes of winter 2021 - the spawn of
anewera

-Dazed has a very different set of articles that focus on
social iIssues, gives voice to certain people, that bring
forward on going topics, development news, etc.

-It's helping different communities and creatives come
forward by discussing about them and the problems
they are facing. Also how these people have overcome
adversities.

Atlas

of Identity

Across the world, notions of gender are

informed by context, place and endless possibility
~the past and the future, in conversation.

From North America, Brazil and Fiji to Pakistan,
Kenya and Australia, we’ve collected a gamut

of perspectives touching on ancient and modern
identities, from travesti to two-spirit and

muxhe, exploring how gender is interpreted,
imposed and imagined today.

Scan the QR codes to hear and see more

and land. And that white people’s understandi f
gender en the reje i(E: (Jrl: subversion of it — is
A major tactic of modern transphobic rhetoric —  permanently informed by western ideology
especially nst non-binary or genderfluid people Inan email, Charlie. a Diné scholar born and
—is that we're making this up. That our identity isnt  raised within the Navajo Nation wrote, “I know
rooted in anything. That it isn't real. i ive,  you said that you wanted 1o showcase how gender

ien, to Jook at the history of gender-nonconform-  variance is not ‘new’, yet by mapping out, there i
ople outside of white, western perspectives.  this assumption that ‘gender” is univi
s0, we can fight transphobic narratives that  reinforces the scttler colonial lo
our existence is a trend or fad, help contextualise  In my efforts to host as much trans representation
the lived ies of modern trans people, and show  as I could, I didn't realise how much I was still push-
that transn, just valid — it’s resilient, too ing my own narrative. To assume that gender even
Finding this connection to a greater trans  exists isto impose western ideologies.
community, onc that spans time and space, has As terms like ‘non-binary’
been both | and humbling. It's n an sbrupt  mon, and your mum better at using the
invitation to y - y R ) -
tion, to relinqu

For 1
people across t
to them. Wha|

beautifully

common threa
on gender and
people are ins
alism. That m.
work, one tha

Q Mena

(Middle East
& North Africa)

QADEERA

is an LGBTO+ blogger and podcaster from the
Mena countries.

“Being Arabqueer was ptable a long time
ago in Mena region. especially among Middle
Eastern cultures. Brown people have been very
accepting towards the LGBTQ+ community; some
of them believed that whena man is queer it brought
good luck to the village. Trans folks have been a
part of many cultures in north Africa and they were
treated as gods during pharaoh times. Through my

aise queer voices and acknowledge the fact
;-E that, yes. we are here, we exist and
we ain't going nowhere
A matter how much you pre
' be silent.”
4

TLOTLOCANDICE
CARMELO YOKO’
KENALEMANG

is a creative living in Botswana.

“I work for an NGO called LeGaBiBo
(Lesbians, Gays and Bisexuals of Botswana)
centred around serving the queer community
in Botswana. One of the pressing issues being
faced in the community is understanding
gender non-binary in its full scope. As a
genderfluid person, 1 don't think the way
that I dress has anything to do with how

but it is [seen that way], which

iNg 1o come across as a man if I'm “too

masculine-presenting’, or I'm ‘confused’
I'm wearing skirts because that’s

‘femininc-presenting’.  People  don't

usually unders when I say my

pronouns are heshe/they because

I am genderfluid and th how 1|

Q@ Kenya

LETOYA
JOHNSTONE

is a Kenyan model, activist and director of Official
Toy Toy Models.

“We have different cultures in Kenya here
and $0, 1o cach their own. As a transgender woman
living in the Kibera slums, poverty is a big issu¢ —
[1 am unable] to secure jobs because of my gender
and scxual orientation. Here in Kenya, before col-

isati gender p were regarded as a
higher power’s gift and they were highly respected.
Intersex people were regarded as gods, and this
means that peace was there, because people un-
derstood the power of gender variance, Most of the
inequalities that the trans and gender-non-
conforming communities go through are rooted in
colonial laws. It's the reason why seeking justice,
health services and even d ion is still
‘Ea challenge. An individual should be

% able to express how they are, because

= that is their authentic self”

AVA
HEATHER MRIMA

is a trans woman from Kenya that works for
Jinsiangu, a Kenya-based organisation for intersex,
transgender and gender-nonconforming people.
“Jinsiangu means ‘my gender” and has creaed
a wellbeing environment for intersex, gender-di-
verse and transgender people to live great lives since
2012. We've had many engagements — both with
state and non-state officials — to try and address
some of the structural issues that the community
faces. One of the illars we have o
been working on i:czn?nal health and %

With the sex recession hitting hard even before the
pandemic forced us off the streets, we’re getting
laid less than ever before.

But do we care that much? In reality, it’s the
internet’s gatekeepers — not the horny and online -
who set the agenda when it comes to sex, enabling
self-discovery on the one hand while pixellating
our desires when they threaten to disrupt
the bottom line.

With marginalised voices increasingly pushed
from view, it’s time for a new frontier in fucking

. And let's not forget the Covid-19 pandemic, which

TEXT ANASTASIIA FEDOROVA

efining sex is tricky. Is it an électrifying moment
of skin-on-skin contact? A string of DMs typed
with one hand. peppered with half-naked selfies?
A four-minute video streamed from a remote
server? A neural pathway fired up by the sight
of a jockstrap, or a pair of latex gloves? Truth be
told, deciphering sex today is all but casy — and its
very definition is shifting in a way no sex-ed dass
could have hoped to brace us for. In all its slippery
multiplicity, does sex remain something exciting,
radical, intriguing and simply worth having for
digital natives?

The last few years have brought about an on-
slanght of ‘puritecnical’ media tropes suggesting a
‘sex recession’ among Gen Z — terms
§ hacked and disseminated not just by
viral social media microtrends, but
by studies carried out by the British

rescarchers at Rutgers University and
the University of Albany, 10 name a few.
It seems that almost every university
is keen to quantify exactly how
Gen Z is not having &, or having
it differently. The recurring rea-
sons surveys tend to cite for their
findings mainly revolve around
changes in family and social struc-

turcs — people get marricd later and
live with their parents for longer; social
media, strecaming and pornography boost 3,
screen time; the pitfalls of hookup culture

meet with a general decline in mental health.

has (perhaps irredeemably) akered the meaning of
physical intimacy.

The complkexity of the current conversations
about young people and sex, howewver, tend to
quickly eclipse the narrow insight given by out-
of-context stats. Today, lcarning about sex encom-
passes consent and pleasure. polyamory and Kink.
quecrncss, ascxuality and the broad spectrum of
gender identities. Moreover, understanding sex also
means taking into account the ways it can mirror
the structural glue of our society: misogyny. trans-
phobia, racism, power dynamics. Talking about sex

in 2021 is more complex, uncasy and problematic
than cver. Is this cnough to put us off having the
conversations —and sex itself — altogether?

Ifwe take a step back, it feclsas if any attempt
at breaking down today’s vacillating libido will
likely trigger a reflection on the future of sex asa
whole. Sex is part of our identity, creativity and con-
sumption on and offlinc - a valuable commercial
resource, a battleficld and an ever-evolving system.
We're probably curious, above all, sbout how (and if)
we can connect to our bodies, and to each other,
in @ world which seems to continuously find itself
on the cusp of apocalypse, as the last decade has
demonstrated. The best question to ask, then, is not
whether Gen Z is having more or less sex — but rath-
er. what does sex mean for Gen Z? And how does
the sex we're having today impact our future?

“Millennial teens had heteronormative sex
advice in the pages of glossy magazines, but this
generation has access to a smorgashord of inclu-
sive sex-education content from kink, gender

and sexuality-inclusive creators ranging from

¢ doctars and healthcare professionals to pro-
dommes and gender activists,” says Poppy
Scarfett, a pleasure educator and owner of
the online sex toy boutique Self & More.
TikTok, she points out, plays a major
role in shaping the narrative of sex for the
younger generation. “The conversations
which are taking place are more inclusive
than ever. Young people are rejecting the
penis-in-vagina-focused sex ed of the past
and speaking plinly about their frustration
with heteroscaual dynamics. We are secing
young people use humour 1o call cut the fact
that they 've experienced some bang-average sex
and acknowledging that they deserve better, While
these quippy videos mainly serve to entertain,
the more people that know that a tight vagina isn't
necessarily a good thing, or that two minutes of
P-in-V sex doesa't cut the mustard, the better.”™

Ik Tok, which reached one billion monthly
users in September, reflects the paradoxical nature
of sex conversations online: despite the app’s com-
munity guidclines being strict about nudity and
even mentioning the word ‘sex’ — often written as
‘scggs’ or 's3x’ by users looking to cvade censor-
ship - there is a vast amount of sex-driven content
on the app, with hashiags like #kinktok reaching

3
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When Bangladesh’s first school for the hijra third gender population /
—

opened in 2020, it brought generations of stigma and misrepresentation
into sharp focus. A year on, how has it changed the landscape in Dhaka f
and beyond? Alongside images of the wider hijra community, the school’s
founders and students reflect on their achievements, the long shadow of
colonialism in the country, and the hill that still needs to be climbed

“Every day brings us the news, yet we are poor in
noteworthy stories,” wrote Walter Benjamin in
The Storyteller: Tales Qut of Loneliness. In the heat
of the frantic, brimming now, a rehashed iteration
of this 1936 musing holds true: quantity always has
and, to some extent, perhaps always will trump
quality. In the eyes of others, we exist and gain
purposc through dissemination and multiplicity;
being everywhere at once; amassing ever-growing
Iegions of pixcllated devotees, friends, contacts,
data, experiences. Our legitimacy, personal
and collective, is acquired through quantitative
credibility. Surplus. Our legacies are awash with
excess. After all, holy consumerist precepts beam
brightest on a pedestal of hoarded waste.

Somewhere between the grotesque and the
playful, the adrenaline-pumping western metropolis
freezes and repeats, ad infinitum, the paradoxes at the
pulse of our everyday.

We move together, but mostly apart —in
communities made of individuals, each
irreproducible, each uniquely chiselled, daily,

by the crisp gust of city life, yet each surrendered
to solipsistic autopilot, caught between a need

for attention and an inability to give it. We, as
communities, are only as strong as the structures
we build; if the buildings we erect are riddled with
hostility, designed for profit-making, facades and
accommodating for haste as its primary motion,
can their disaffected tribes of dwellers, rulers and
visitors be any better?

We move together, but mostly apart - self-styled
pawns of neoliberal cosplay by day, lustful, starving
psyches by night. Just like the hollowed-out blocks
of concrete we define, and that define us. Still, the
tangiblc quotidian only makcs up a sliver of our
experiential reality. Physical spaces are, increasingly,
eclipsed by the cybernated, our individual and
communal selves sublimated and subjugated to the
mighty cloud. Through it, we gain quantifiable — if
algorithmic - purpose. We feel seen. We are loved.

‘We move together, but mostly apart — the strange
times we zigzag through have loosened our
semantic grip on words, notions, pillars, realities
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Gndlocks, mega-infrastructure projects, the con
stant clanging and drilling of construction — in
Dhaka, the capital of Bangladesh, it's easy to forget
that this fist-expanding city, where everything is
malleable, replaceable and new, is also one of the
oldest settlements in south Asia

Witness to the rise and fall of empires and
home to settlers from Portugal and Armenia to
Afghanistan and Iran, Dhaka has been the centre
of diverse influcnces and radical cultural shifts for
centuries. This November, in the old town of Kam
rangirchar on the city's western adges, Bangiadesh’s
first religious school for the third gender communi-
ty, the hira, celebrates its first birthday.

The casiest way to reach the school - named
the Dawatul Quran Third Gender Madrass - is 1o
walk across the steel bridge that connects an island
on the Buriganga River to the rest of the old town.
Past the busy lancs showered by sparks from small
mechanic shops and the iconic Dhaka tea stalls
jostling with modern-looking stores next door, it's
impossible to miss the madrasa’s large, navy-blue

Dured

is fclt across the wider hijra community.

Among Bangladesh’s LGBTQ+ population
and specifically those identifying as hijm, the school
represents acceptance. | don't have the words to tell
you what it means to be able 1w come here,” one of
the school's students, Shahnewaz Srabanti. tells me.
“I had been trying for almost three years to get
someonc 10 teach a few of us some prayer verses,
at keast during Ramadan, but no one was willing to
take uson.”

Today, there are no existing Bangladeshi laws
which specifically gnise tr der identity,
and the colonial era’s anti-LGBTQ+ legislation,
though hardly enforced, is still in place. Most of the
Indian subcontinent’s transgender population have

traditionally been forced to keave their bomes and
join all-hijra communitics. In the absence of social
safcty nets, many are forced into sex work, and have
almost zero aceess to cducation and professional
work. Although Bangladesh recognised the hijra
in 2013 by including the option for a “third gender”
in official documentation including passports,
deep-rooted prejudices exist today.

“This bridging of the gap, the fact that hujury
(tcachers) and the hijra arc together in a madrasa
here, 15 a very important milestone for us,” Srabanti
says. “From 2 young age, we have been spurned by
society. Even in the poorest of families, children
are taught sbout their faith, but we are deprived
of that” Twenty-cight-year-old Musksan, another
student at the school, underdines its importance in
creating a sanctuary for the local hijra community
“There are many moce rights 1 will be fighting to
claim in the coming years, but for now, I have a safe
space, where | can be myself and pray in peace.”
she explains. “For someone who is used to getting
very little, this is a lot.”

And the school is expanding. In just a vear,
the madrusa has opened up 25 other branches across
the country and today reaches more than 500 stu-
dents. Now, they have plans to launch 2 residential
madrasa for hijra youth in the capital. Here, along-
sidc religious cducation, students will be offered
formal cducation under the government system
and the option to kearn technical skills to improve
emplovability. “My dream is that, one day, the hi-
Jjra who graduate from our madrasas will not only

B

we thought immutable. The earthly borders once
used to officiate division are now epidermic. Along
with them, our deepest fragilities are exhumed.
We fear, yet desire, our fellow others’ gaze. We dread
yet crave that very same touch.

We move together, but mostly apart = we move
in herds of lone wolves. Solitude is endemic,
yet shared. Solitude is the self-refiective glue of our
communal cohesion. Solitude enables introspection.
On a bad day, it induces unwarranted, narcissistic
self-loathing. On a good day;, it triggers humility.
Sclf-understanding. Self-love - and, through it, love
for others. The more time we spend alone, be it in
our hcarts, our heads, our bodics, the better we
understand ourselves. The likelier we are to defrost
our capacity for compassion, receptivity, empathy.
We are as unique as we are alien. Each one of us
significs otherness to someone else. If we all are other
- are we all the same?

We move together, but mostly apart — infantile
insccuritics, coyness and concerns of inadequacy
aside, togetherness, real togetherness, brings joy,

SUMONI, 25

“No country can go forward while
a part of their society falls behind”
- Mufti Abdur Rahman Azad,
founder, Dawatul Quran

Third Gender Madrasa
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and we know it. Community is, above all, warmth.
Large, sweaty crowds cushion us into catharsis.
They liberate the asphyxiated self. In their blissfully
suffocating crunch, we can breathe. In their
slapstick barbarism, we find peace.

A methodical psychonaut once said that the
cost of sanity in this society is a certain level of
alienation. What if, in accordance with our slippery
linguistics, we reconsidered this term altogether?
What if alienation were made communal? If we
all detached from what we once deemed sacred to
wilfully congregate around a new, bespoke totem?
Lonclincss ncedn’t be fatality — the other always
has, and always will, be vitally needed. Solitude
hatches the egg of communion.

In moving apart, we move together.

-The articles have thelir
own set of photography
and styling(in some)
done.

-A good example of an
uplitting article is the one
called "Higher
education”. This article
talks about a school for
Hijras in Bangladesh and
how has the experience
been for them so far.
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Off the back of the critical acclaim for Fine Line
and a myriad of film parts taking him from
global to stratospheric, Harry Styles adopts his
newest mantle. Enter Pleasing, his first business
venture, which puts beauty, naked ambition,
collaboration and sustainability front and centre.
This time, it’s personal...
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NEW YORK CITY, NEW YORK

Trust Harry Styles to bring new meaning, quite
literally, to Halloween. Harryween.

In the final leg of his sold-out Love On Tour
series of shows, his six-person band took to New
York’s Madison Square Garden on the weeckend
of Halloween. On the bird-call from their faithful
leader, his legions of fans turned up to the concert in
fancy dress. Crowds outside gathered in tradition-
al All Hallows® Eve getups of ghouls and goblins,
and many paid homage to Styles’ signature style
(think feather boas, kick-out flares and heavy-set
platforms). Not one to miss out on the chance
for a display of style, Styles appeared on stage as
Dorothy from The Wizard of Oz, complete with a
sparkly blue pinafore with matching bow, and of
course, ruby-red slippers (his band make up the Tin
Man, Glinda the Good Witch et al), All outfits are
courtesy of Alessandro Michele, Styles” friend and
creative director of Gucci, of which Styles has long
been a brand face.

Enveloped in the rapture, the crowd hangs
on to every minute of his husky growl and swivel
of the hip as he breaks out into a spooky rendition
of Britney Spears” “Toxic”. But put aside Styles
Mick Jagger swagger, and the crowd, made up of
all ages, races, genders and sexualities, feel bound
to something a little deeper than just the look and
charm of the 27-year-old performer. Affirmations
of beauty are swapped. expression is celebrated and
friendships are formed under the umbrella of the
pop phenom. Case in point: ‘#hslotoutfit" (Styles’
Love On Tour outfit, in case you were wondering)
hit 37 million views on TikTok in the US alone.
“It’s funny because I don't think of myself that way
[as a style icon]... but bringing people together is the
thing I'm most proud of. [At the shows] I get kind
of a front-row seat to see a bunch of people get-
ting in a room together and just being themselves.
Nor coming to the front of the stage, because they're
hanging out at the back, dancing like nobody's
watching. Having the most basic version of a good
time. Humans interacting and accepting each other,”
says Styles, expressing wonder at the zeal of his
committed fandom, the Stylers. “A room full of
people just loving each other is so powerful.”

LOS ANGELES, CALIFORNIA

A few weeks ahead of our conversation, Styles
quictly emerges at an airy photo studio in Los
Angeles for his Dazed cover shoot. Despite the
furiously quick turnaround from inception to ex-
ecution of the shoot (things in HS’s world happen
quickly and meticulously), the star is in wonderful
spirits. Perfectly on time, and flanked by a burly and
ever-present security guard, he's quiet and reserved
but polite, greeting everyone with a northern accent
that’s been slightly tweaked by his years in LA.
Immediately, you're struck by his presence. A cer-
tain sort of wanton sex appeal that even the most
hardened of critics couldn’t resist radiates when
he looks you in the eye. something he’s careful to
do when you are in conversation. (A recent study
suggested Styles’ sea foam-green eye colour was the
most beautiful in human existence.)

He's dressed in a fitted baby tee and low-
slung jeans, kept just so by an umber-brown belt,
and finished with a crochet skull beanie that reads
‘attainable’, though 1 am not quite sure it would

look as uncontrived on
anyone else. He wears
clothes unbelievably well.
But that we already knew: gg
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I’m not working from
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As photographer Rafael

Pavarotti readics his cam-

cra, Dazed's editor-in-chief

Ibrahim Kamara takes Styles through the proposed
looks for the shoot. He immediately grabs an an-
gelic cream look of a Rick Owens webbed sweater,
a Galliano corset, and a Comme des Gargons kitten
heel from the splatter of Polaroids affixed to the
wall. A psychedelic Prada jumpsuit complete with
Swarovski choker is another favourite, and a Balen-
ciaga look with top-hat aplomb is quickly greenlit.
At case in front of the camera, he slips from one
look to another, each more fantastically concocted
than the last. He’s the right side of confident and
seems, through observation, content.

It’s a far cry from the vision of the fair-
ly sheepish Harry Styles from One Direction:
16 years old., with a mop of curls. Despite the group's
mega-success of over 70m albums sold worldwide,
we perhaps never knew the potential of what lay
beneath until the release of Harry Styles (2017),
his breakaway solo album after the group's hiatus
and a revealing look at someone whose enigma
had been overshadowed by headlines and hysteria.
*“I was 16 [when One Direction started], I just kind
of finished school and didn’t really know what it was
that was happening,” he explains. “Everything was
really new and exciting and I didn't know how long
everything was gonna last. It kind of became like,
‘Woah, how long can we keep this going?’ because
I really didn't expect any of this to happen.

“There was a time when | was younger, and
I was in the band, when | would have been afraid
for everything to have stopped. I didn’t necessar-
ily know who I was if | wasn't in the band. Now,
the idea of people going, ‘We don't like your music
any more, go away’ doesn't scare me. | think there
was a time when it did. It gives me the freedom to
kind of go, ‘Great!” I'm not working from a place of
fear. I'm working from a place of wanting to work
stuff out, and try different things.”

It’s a sum of parts that has worked well for
Styles. His sophomore album, Fine Line (2019), went
double platinum in the US and won him Grammy,
Brit and Ivor Novello awards, with Rolling Stone
ranking it among its 500 Greatest Albums of All
Time, a feat that he has finally had time to reflect
on. “I think things are hitting me for the first time,”
he says. “It really is the first opportunity where
I felt like I had time to take it in since leaving home,
to be honest. So, going forward, 'm just going
to take things in as they're happening — how nice
some of those things are, how not nice some of those
things are — and observe them. When we get back to
some semblance of normality, I will check in with
parts of myself and make sure | don't lose myself
again and get pulled back in.”

While conquering music, he dipped his toes
into the silver screen with a role in Christopher
Nolan’s Dunkirk (2017). He used a world tour that
was paused due to Covid to take on a trio of new
movie roles. He has a much-anticipated role in Don't
Worry Darling. a psychological thriller set in a
utopian California starring Midsommar's Florence
Pugh. Directed by Olivia Wilde, whom Styles began
dating during filming. the film isn't due for release
until September 2022. A 12-second clip has been
ripped on to fan accounts and cumulatively got over
a million views on YouTube. His relationship with
Wilde has been a daily feature of celebrity gossip
rags, though the privacy around it is closely guarded
by Styles and images of them together are scarce.
“I've always tried to compartmentalise my personal
life and my working life,” he explains. Paparazzi
snaps suggest the two are very much in love, though
any assumptions on his love life are curtailed for his
Dazed cover story.

My Policeman, an adaptation of Bethan Rob-
erts’s 2012 novel, centres on husband Tom Burgess,
played by Styles, and wife Marion Taylor, played
by Emma Corrin. Set in Brighton in the 1950s,
the film follows David Dawson's character Pat-
rick as he falls in love with policeman Tom and a
tug of war of emotions between the three begins.
The story explores homosexuality at a time when it
was expressly forbidden. Both films offered Styles
room to grow as an actor. “1 like to challenge myself
and do something different and movies are defi-
nitely where I feel most out of my comfort zone,”
he reflects. *“I'm coming from music where I don't
think anyone really knows how it works, but I am
somewhat in my comfort zone! But in movies, when
1 show up, I'm the new guy. I haven't been [an actor]
for a long time and that’s really cool, I feel like I've
learned so much and life is about learning.™

And as much as acting is an education, it’s also
incredibly personal for Styles. “[With acting],
you're trying to remove a lot of yourself and key
into someone else,” he explains. “On the most basic
level, it’s like being a kid and you're playing pretend.
1 am not a very confrontational person, I think I'm
pretty chill, so then when you have a character who
is like that, it’s fun to explore.” Styles has never had
formal acting lessons, and instead reads scripts with
a partner and immerses himself in the “humanity
of the character”. “I think music and acting really
aid each other in a lot of ways. In my experience,
a lot of the time when I've gone to do a film I've
felt like, *Oh, I'm probably not gonna do any mu-
sic for a while because I'll be so focused on that.
And then 1 actually find that, by the time I get home

-The article layouts are very creative and artistic in
Dazed.
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The fashion editorial in Dazed are also very unique. Each set of
editorial has a message to It.
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-The last page has a collage and set of polaroid pictures at the bottom.

- The text in the last page kind of explains the meaning behind the
name of the magazine “Dazed and Confused”.

- |t explains what it is like to be dazed and confused and how it affects
the people in the creative direction.

- The text is under quotation and said by Ishé Grant, the contributor
for Dazed+Labs.
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